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Curriculum Overview 2024-25 Drama - Performing Arts
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Weeks

Assessment

Weeks

Assessment

Weeks

Year 7              

(Class of 

2029)

Appreciation: Introduction to Skills & TechniquesAppreciation: Introduction to Skills & Techniques Page to Stage: Macbeth Page to Stage: Macbeth Devising: Anti-Bullying
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Devising: Anti-Bullying

Year 8              

(Class of 

2028)

Page to Stage: Curious Incident of the Dog in the Night-TimePage to Stage: Curious Incident of the Dog in the Night-Time Genre: Melodrama Genre: Melodrama Devising: Brecht
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Appreciation: Live Theatre Review - Hamilton

C
E
W

 W
e

e
k

To
 u

se
 p

h
y
si

c
a

l 
c

o
n

tr
o

l,
 c

o
-

o
p

e
ra

ti
o

n
 a

n
d

 

c
o

n
c

e
n

tr
a

ti
o

n
 t

o
 d

e
v
e

lo
p

 

tw
o

 s
ta

g
e

 c
o

m
b

a
t 

m
o

v
e

s 
To

 u
se

 r
h

y
th

m
, 

p
a

c
e

 a
n

d
 

m
e

m
o

ry
 t

o
 s

e
q

u
e

n
c

e
 s

ta
g

e
 

c
o

m
b

a
t 

m
o

v
e

s 
a

n
d

 

p
e

rf
o

rm
 t

h
e

m
 a

c
c

u
ra

te
ly

. 
To

 l
e

a
rn

 t
w

o
 m

o
re

 m
o

v
e

s 

a
n

d
 s

ta
rt

 t
o

 c
re

a
te

 m
o

re
 

c
o

m
p

le
x
 s

ta
g

e
 c

o
m

b
a

t 

To
 b

e
 a

b
le

 t
o

 i
n

te
g

ra
te

 

d
ia

lo
g

u
e

 i
n

to
 s

c
e

n
e

s 

in
v
o

lv
in

g
 s

ta
g

e
 c

o
m

b
a

t.
 T

o
 

le
a

rn
 h

o
w

 t
o

 p
u

t 
a

c
ti
o

n
 a

n
d

 
To

 b
e

 a
b

le
 t

o
 r

e
h

e
a

rs
e

 t
o

 

c
re

a
te

 a
 p

o
lis

h
e

d
 

p
e

rf
o

rm
a

n
c

e
 a

n
d

 p
e

rf
o

rm
 

to
 a

n
 a

u
d

ie
n

c
e

.
To

 b
e

 a
b

le
 t

o
 r

e
h

e
a

rs
e

 t
o

 

c
re

a
te

 a
 p

o
lis

h
e

d
 

p
e

rf
o

rm
a

n
c

e
 a

n
d

 p
e

rf
o

rm
 

to
 a

n
 a

u
d

ie
n

c
e

 
D

e
v
e

lo
p

in
g

 a
n

 

u
n

d
e

rs
ta

n
d

in
g

 o
f 

st
a

tu
s 

in
 

p
e

rf
o

rm
a

n
c

e
 a

n
d

 i
ts

 

re
le

v
a

n
c

e
 t

o
 t

h
e

 p
la

y
 B

lo
o

d
 

E
x
p

lo
ri
n

g
 t

h
e

 o
p

e
n

in
g

 a
n

d
 

it
s 

u
se

 o
f 

n
a

rr
a

ti
o

n
 t

o
 

c
o

m
m

u
n

ic
a

te
 t

h
e

m
e

s 
a

n
d

 

n
a

rr
a

ti
v
e

.

Devising: Stage Combat Devising: Stage Combat Page to Stage: Blood Brothers Page to Stage: Blood BrothersAppreciation: Live Theatre Review - Hamilton
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Week Beg.

COMP1 COMP1

Year 9           

(Class of 

2027)

COMP2 COMP2 COMP3 COMP3
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YEAR 10         

(Class of 

2026)

Devising Toolkit

Exploration of various Devising Techniques 

Introduction and practical exploration to a variety of Theatre 

Companies and Practitioners which focus on the creation of 

Theatre e.g., Frantic Assembly, DV8, Gecko, National Theatre, 

Brecht, Stanislavski 

Responding to a variety of Stimuli to devise performance 

Structuring rehearsal time 

Mock of COMP1 to a live audience using previous 

examination stimuli from the board 

Portfolio 

Page to Stage Process 

Naturalistic & Realism Acting Style 

Exploring Practitioners such as Stanislavski, Stella 

Adler, Katie Mitchell 

Method Acting 

Exposed to a variety of plays 

Mock of COMP2 recorded with costume considered.

Interpretating Theatre 

Practically explore Inspector 

Calls (Script for COMP3 exam) 

Explore Design Elements such 

as costume, set, lighting and 

sound design 

How to write the perfect 

answer 

Exam Structure 

How to write a Live Theatre 

Review  
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YEAR 11           

(Class of 

2025) COMP1 Stimuli is released and students explore practitioners 

and theatre companies. Students are in groups and 

idepdently rehearse, and prepare their portfolio. PRACTICAL 

EXAM DATE: DEC

COMP2 - 

Naturalistic & Realism Acting Style. 

Students select two extracts from a 

playtext of their choice. Independent 

rehearsals. VISITING EXAMINER IN 

MARCH.
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Calls (Script 
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Explore 
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